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INSTRUCTIONS
Use black ink.

Write your answer to each question in the
Answer Booklet. The question numbers
must be clearly shown.

Fill in the boxes on the front of the Answer
Booklet.

Answer ONE question in Section 1 and
ONE in Section 2.

All questions in Section 1 have two parts,
(a) AND (b). Answer BOTH parts of the
question on the text you have studied.

Answer ONE question on the texts you
have studied in Section 2.

INFORMATION
The total mark for this paper is 60.

The marks for each question are shown in
brackets [ ].



ADVICE

Read each question carefully before you
start your answer.



Section 1 — Shakespeare

Question

Page

‘Coriolanus’ 1 5
‘Hamlet’ 2 14
‘Measure for Measure’ 3 21
‘Richard IIP 4 29
‘The Tempest’ 5 37
‘Twelfth Night’ 6 44
Section 2 — Drama and Question |Page
Poetry pre-1900

Questions for all text 7-12 51-54

combinations




SECTION 1 — Shakespeare

‘Coriolanus’

‘Hamlet’

‘Measure for Measure’
‘Richard IIP’

‘The Tempest’

‘Twelfth Night’

Answer ONE question from this section.
You must answer BOTH parts (a) AND (b).

You should spend about 1 HOUR AND
15 MINUTES plus your additional time
allowance on this section.

1 ‘CORIOLANUS’

Answer BOTH parts (a) AND (b).

(a) Discuss the following passage
from Act 2, Scene 3, exploring
Shakespeare’s use of language and
dramatic effects. [15]
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AND

(b) ‘The behaviour of Coriolanus
inspires both admiration and
contempt.’

Using your knowledge of the play
as a whole, show how far you
agree with this view of the play
‘Coriolanus’.

Remember to support your answer with

reference to different interpretations.
[13]
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2 ‘HAMLET

Answer BOTH parts (a) AND (b).

(a) Discuss the following passage
from Act 5, Scene 2, exploring

Shakespeare’s use of language and
dramatic effects. [15]

14
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AND

(b) ‘The brutality and confusion of the
play’s ending is unsettling.’

Using your knowledge of the play
as a whole, show how far you agree
with this view of the play ‘Hamlet’.

Remember to support your answer with

reference to different interpretations.
[13]
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3 ‘MEASURE FOR MEASUREF’

Answer BOTH parts (a) AND (b).

(a) Discuss the following passage
from Act 5, Scene 1, exploring

Shakespeare’s use of language and
dramatic effects. [15]

21
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AND

(b) ‘The characters in the play are intent
on deceiving others in order to
protect themselves.’

Using your knowledge of the play
as a whole, show how far you
agree with this view of ‘Measure for
Measure’.

Remember to support your answer with

reference to different interpretations.
[13]
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4 ‘RICHARDIIN

Answer BOTH parts (a) AND (b).

(a) Discuss the following passage
from Act 1, Scene 3, exploring

Shakespeare’s use of language and
dramatic effects. [15]
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AND

(b) ‘The royal court is portrayed as a
dangerous combination of family
troubles.’

Using your knowledge of the play
as a whole, show how far you agree
with this view of the play ‘Richard III’.

Remember to support your answer with

reference to different interpretations.
[13]
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5 ‘THE TEMPEST’

Answer BOTH parts (a) AND (b).

(a) Discuss the following passage
from Act 2, Scene 2, exploring

Shakespeare’s use of language and
dramatic effects. [15]
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AND

(b) ‘Stephano, Trinculo and Caliban
provide much more than just comic
relief in the play.’

Using your knowledge of the play as
a whole, show how far you agree with
this view of ‘The Tempest’.

Remember to support your answer with

reference to different interpretations.
[13]
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6 ‘TWELFTH NIGHT’

Answer BOTH parts (a) AND (b).

(a) Discuss the following passage
from Act 2, Scene 5, exploring

Shakespeare’s use of language and
dramatic effects. [15]
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AND

(b) ‘A comedy driven by a series of
misunderstandings.’

Using your knowledge of the play as
a whole, show how far you agree with
this view of ‘Twelfth Night’.

Remember to support your answer with
reference to different interpretations.
[13]
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SECTION 2 — Drama and Poetry pre-1900
Answer ONE question from this section.

You should spend about 1 HOUR AND
15 MINUTES plus your additional time
allowance on this section.

You should use ONE DRAMA TEXT from
the list and ONE POETRY TEXT from the
list In your answer:

Drama Poetry
Christopher Geoffrey Chaucer:
Marlowe: ‘The Merchant’s
‘Edward II’ Prologue and Tale’

John Webster: John Milton:

‘The Duchess of ‘Paradise Lost Books 9
Malfi’ & 10’

Oliver Goldsmith: |Samuel Taylor

‘She Stoops to Coleridge:

Conquer’ ‘Selected Poems’
Henrik Ibsen: Alfred, Lord Tennyson:
‘A Doll’s House’ ‘Maud’

Oscar Wilde: Christina Rossetti:

‘An Ideal Husband’|‘Selected Poems’

51



OR

8

‘Literature often depicts states of
uncertainty and suspense.’

In the light of this view, consider ways
in which writers present the tensions
arising from a lack of certainty. In

your answer, compare one drama text
and one poetry text from the lists on
page 51. [30]

‘Characters in these texts usually
conform to traditional perceptions of
gender roles.’

In the light of this view, consider

ways in which writers depict different
genders. In your answer, compare one
drama text and one poetry text from the
lists on page 51. [30]
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OR
9

OR

10

‘The refusal of characters to
compromise makes for interesting
literature.’

In the light of this view, consider

ways in which writers explore
characters’ attitudes to negotiation and
cooperation. In your answer, compare
one drama text and one poetry text
from the lists on page 51. [30]

‘Literature is often about seeking
rewards, earthly or heavenly.’

In the light of this view, consider ways
in which writers explore the hunt for
rewards, whether material or spiritual.
In your answer, compare one drama
text and one poetry text from the lists
on page 51. [30]
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OR

11 ‘Some very effective writing deals with
unhappy situations.’

In the light of this view, consider ways
in which writers explore pessimism and
negativity. In your answer, compare one
drama text and one poetry text from the
lists on page 51. [30]

OR

12 ‘Literary texts are rarely
straightforward.’

In the light of this view, consider ways
in which writers present complex
situations. In your answer, compare
one drama text and one poetry text
from the lists on page 51. [30]

END OF QUESTION PAPER
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